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region of our
past, preseri
and future.”



While in Santa Fe,
Cannon’s work concentrat-
ed on ‘Indian” subjects and
traditions, which was not
uncommon. His work, how-
@ver, giso uniquely incorpe-
raled medam themes and
|sguas. While vividly
adapting mainstream 20th
century art styles to Indian
images, he experimentad
with fiat and intense color,
dynamic eamposition, dec-
orativae motifs, and themes
of intellect and social con-
sclence. His work evolved
Infa trisly groundbreaking
art as it made passionate,
and often humorous and
political, statemants about
being an American Indian
in the 20th century. In
doing so, ha has been
cradited with the introduc-
tion of *Fop” Indian
painting, incorporating

words-and multiple images
on canvas.

In 1968, Cannon received
a scholarship to study at
the San Francisco Arl
Institute. After only two
manthz at the Institute, he
left to follow the Kiowa
Warrior tradition by enlisting
In the United States Army
16 serve his country In the
Vietnam War, As a member
of the 101st Air Cavalry, he
earned two Bronze Stars
and two citations of merito-
rious achievernent,

v 1968, while
in Vietna

MUuseum was sponsoring
This was an imporiant
turning point in Cannon's
life, and he was pleased
with the museum’s
recognition of the impor-
tance of his art.

While he had sold varous
works to the Oklah
Indian Arts and C
Cooperative, |ocat n the
museum, since the age of
sixteen, ha had not prawvi-
ougly bean asked ta
participate in a museum
exhibition. In Fabruary

1969, Eagla Man Recelves

a Vision, ona of Cannon's
three commissioned works,
and a text panal devoled lo
Cannon. wars included in
the SPIM's "Contemparary
Southarn Plaing Indian Art”
exhibition, Thig sxhinition
premiered at tha Oklahcma
Art Center in Oklahema

City, and toured for over
threa years,

Recognizing Cannon’s
remarkable talent, the SPIM
offered Cannen, upon his
raturn o the United States,
his first one-man axhibition,
Having been influgnced
during his youth by the
Indian art and artisls in tha
Anadarko area, including
the collections of tha SPIM,
Cannon was very commit-
ted to having a show at the
museumn, In lettars written
to Curator Rosemary Ellison
In 1970, Cannon described
the works he would provide
for the exhibit.

provided widespread pub-
lieity for Cannon and rig
work and Introduced him
io a host of national and
international markets. The
acoompanying exhibition
brachure. inclides the
following statement
"My finished works are

tha aftarmath of a loving
struggle with brush and
surface - a heated
exchange of ideas and a
rendezvaous of fact and
visivns, placed side by
side, cemprise a view of
man from & vantage
goint that few of us have
tried to induce so far,”




Tommy Wayne Cannon was
born on Seplember 27,
1846 in Lawton, Oklaboma,
o Mamia and Walter
Cannon, Caddo and Kiowa,
and given the Kiowa name
Pal-doung-u-day, meaning
“Standing in the Sun." For
the majority of his youth,
Cannon reaided within the
rural counties of Kiowa and
Caddo, betora his family
relocated to Anadarko. Ha
later attended school in
Gracemont, Oklahoma.

In 1964, Cannon enrolled
in the nowly ostablished
Institute of Amarican Indian
Art in Santa Fa, NMew
Maxico, under the leader
ship of Art Directar Lloyd
Kiva Maw; than
Commissioner of the Indian
Arts and Crafts Board,
and later Chairman of the
Board. It was in this same
year that Cannon adopled
the name T. C.Cannon, and
bagan to thrive in his new
anvironment, ta challenge
the parameters of iraditionil

“Indlan® art, and 1o influencs
an entire generation
of artlsis.







Cannon

lenged tt att
tudes to € nily
American Ir rt, but
also Americ ans,

and continues to influ
ence contemporary Indian
and non-Indian artists.

Known
artists I
Art Move
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